The theoretical framework of the paper is based on the post-colonial concepts of Homi Bhabha, particularly those of "mimicry"
and "ambivalence". Bhabha first handled these two concepts in an essay entitled " Of Mimicry and Man: The Ambivalence of Colonial Discourse"
in his book The Location of Culture. Bhabha defined "mimicry" as "the ‫اآلداب‬ ‫فى‬ ‫العلمى‬ ‫البحث‬ ‫مجلة‬ ‫لسنة‬ ‫عشر‬ ‫التاسع‬ ‫العدد‬ 8102 ‫السادس‬ ‫الجزء‬ desire for a reformed, recognizable Other, as a subject of a difference that is almost the same, but not quite"(86). This means that there is an ambivalent relationship between the colonizer and the colonized. The colonized copies the colonizer's habits, accents and behavior. According to Bhabha, "mimicry" means trying to resemble the person in power. This imitation results in a vague copy of the colonizer. It is clear that the colonized is obliged to mirror the image of the colonizer which results in neither identity nor difference.
The colonized mimicking the colonizer is a reflection of the former's rejection of their identities and cultural habits, and their attempts to be approved by their colonizer. Barbara Bush states, in her book Imperialism and Postcolonialism, that "mimicry undermines the colonial project to 'civilize' the colonized by presenting the colonizer with a distorted reflection" (133). Therefore, the colonized feel that they are alienated because of their hybridity. They are torn between their origins and the customs of their ex-colonizer. As a result, they suffer from contradictions and "ambivalence". The United States of America is the colonizer. Arab Americans are culturally colonized by the American colonizer who represents power. Arab Americans copy the behavior of the American colonizer. For instance, Mohsen, one of the protagonists of the play, decides to say farewell to his country of origin. He does not want to remember any details of the habits of his country of origin and he wants to be like a white American despite his love of his country of origin.
Bhabha considered "mimicry" as a form of mockery (86). Eleanor Byrne agrees with Bhabha stating that "Mimicry might initially appear to provide a source of humour" (88). Bhabha defined this term as something which "marks those moments of civil disobedience within the discipline ‫اآلداب‬ ‫فى‬ ‫العلمى‬ ‫البحث‬ ‫مجلة‬ ‫لسنة‬ ‫عشر‬ ‫التاسع‬ ‫العدد‬ 8102 ‫السادس‬ ‫الجزء‬ of civility: signs of spectacular resistance"(121). This means that "mimicry" determines a paradoxical area between "civil disobedience" and "civility" at the same time and that it is also a means of resistance of the colonial effect. In this regard, Anne McClintock states that "In Bhabha's schema, mimicry is a flawed identity imposed on the colonized people who are obliged to mirror back an image of the colonials but in imperfect form"(62). Bhabha referred to this imperfect form, in his book
The Location of Cutlure, when he stated that the colonized is "almost the same, but not white" (89). American writers attempt to find a place for themselves in the American community to achieve their dreams of getting freedom, popularity and justice.
The title "Our Enemies" is related to the main theme of the play which is hostility, jealousy, hatred and arrogance among Arab Americans, especially Arab American writers. The title becomes very clear when Mohsen declares a significant fact about some Arab Americans: "It seems the one thing we do well is be our worst enemies" (89). This is a very daring confession that Arab Americans are their own worst enemies. This may mean that they have to confront their internal wars before they Bhabha's "mimicry" is also displayed through the character of Noor who also imitates the American way of living as she yearns for the freedom she lost in her country of origin. She wants to be a freewoman and adores the freedom which America offers its citizens. However, she loves her country of origin as well. Noor's behaviour reflects Bhabha's saying that "Mimicry represents an ironic compromise" (86).
As Bhabha pointed out that "ambivalence" is a mixture of two struggling feelings within an individual, Noor has a mixed feeling for America because she believes that America will grant her freedom; however, her new country makes her feel alienated and lost to the extent that she wants to shout. The States gives her freedom and, at the same time, makes her isolated.
In addition, the relationship between Noor and Olivia recalls Bhabha's "ambivalence". The former has written a romantic novel about an American woman and her boyfriend, but the latter does not admire such a topic. Olivia is so authoritarian that she obliges Noor to change the theme of her novel. Noor agrees and changes the topic of her novel. In addition, she changes the names of the protagonists from "Melanie" to "Hela" and from "Rafael" to "Waleed". Moreover, she asks Noor to change the subject matter of her novel to write about an Americanized woman who immigrates to the States and wants to be free from restraints.
Noor is a passive woman as she does not attempt to stick to her subject Noor is a complicated character. She is a talented sensitive writer; however, she has her mistakes. First, she obeys the publisher for the sake of becoming a famous writer. Then, she breaks with Gamal and makes a relationship with Mohsen on the same day. However, she has learnt a lesson which is how to select a real friend.
Bhabha's "ambivalence" is also shown in the relationship between Gamal and Olivia. Gamal is the only writer who refuses to surrender to Olivia's orders. He refuses to change his style of writing. He is that kind of writer that cannot be controlled by publishers. He is not seduced by fame and popularity. For Gamal, it is not important to publish a book and be a famous writer; but what is important is to stick to one's principles.
Robert Young comments on Bhabha's "ambivalence" stating that it "describes a process of identification and disavowal" (188). Young's words mirror Gamal's mind which wants to identify with Olivia and, at the same time, he denies selling his own values.
Noor is a successful writer and she succeeds in her field although she surrenders to Olivia's orders concerning the theme of her novel. Her novel was a best-seller. She has also conducted several interviews in ‫اآلداب‬ ‫فى‬ ‫العلمى‬ ‫البحث‬ ‫مجلة‬ ‫لسنة‬ ‫عشر‬ ‫التاسع‬ ‫العدد‬ 8102 ‫السادس‬ ‫الجزء‬ television talk shows. For instance, at the end of the play, she was interviewed in many television shows on the occasion of publishing her novel which is entitled "The Crescent's Horns". The novel is about three Arab Muslim immigrants and the plight of one of them whose father wants her to wear the hejab against her desire.
Olivia is interested in the Middle Eastern issues and she wants to correct the negative image of Arabs and Middle Eastern people who are misrepresented in media. She states that "We have recently opened up a book division that will focus exclusively on the Mid-East. We think this is a region that has been terribly misrepresented and we want to do our bit to correct that" (15).
To conclude, there are certain questions that have been raised by this paper. The first one has been an inquiry about who should speak on behalf of Arab Americans. Through the analysis of the play, it has been proved that they should express themselves, to avoid misconceptions created by Sheikhs. The second question has been related to the requirements of an Arab American to be authentic. It has been demonstrated that the genuine Arab American should unite with his people rather than degrade them. Concerning the third question, it has been related to the definition of the real enemy of Arab Americans.
Unfortunately, it has been indicated that they are enemies to themselves through total assimilation. The final question has been related to the negative effect of media on Arab Americans, spreading stereotypical casts related to them. The paper has reached the conclusion that some Arab American writers have adopted these negative stereotypes in their writings. These answers have proved that to be respected by others, they should respect themselves first, avoiding assimilation. 
